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A BRIGHT ROOM CALLED DAY REVISITED

by Tony Kushner
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William GUNTEN cccee e Vealtninc Husz
Bronwyn Smyth.....ccoooiiiiiii e, Zillah Katz
Emma Stevens.......cccceeeiiiiiii, Annabella Gotchling
EHi SUPPES .o, Agnes Eggling
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Running time:

Approximately 3 hours including one intermission
Content warnings:
Mature content, discussion of suicide, Nazi iconography, depictions of violence;
brief periods of strobe/flashing lights; loud noises; theatrical fog and haze.
A Quiet Room is available for anyone who requires it.
Please see House Management in the lobby for any accessibility needs.
Please turn off your cell phone.

The photographing, video and/or audio recording of this performance
by any means whatsoever is strictly prohibited.
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PROGRAM NOTES

Tony Kushner’s first commercially produced play A Bright Room Called Day premiered in October 1987
at the Eureka Theater in San Francisco, and received its first New York production in 1991 at the Joseph
Papp Public Theatre. Though critically panned for comparing Reagan to Hitler, the play continued to be
produced by many smaller theatres and universities. In 2018-19, after Trump’s election, Kushner rewrote
it as A Bright Room Called Day Revisited, adding the Xillah character as the playwright wrestling with how
to make the play more effective, not just as a work of art, but as a call to action against national bullies.

Reviewer Isaac Butler notes that Kushner has “created an impossible play that circles two impossible
problems—how the left could have responded to the rise of Hitler, and how art can respond to our
present moment—and offers no easy solutions.” In an interview with Alisa Solomon, Kushner himself
states, “It’s so terrifying. And that is also what the play is struggling with—a question of our relationship
to history, the very fine line between being galvanized into action by history and being overwhelmed.
That history can both goad us into action and produce a paralyzing despair.”

The play is about staying true to one’s values when they could get you killed. These characters have to
ask themselves, “Is this the hill | should be willing to die on?” with part of that death involving
compromising their artistic practice. But it’s not just about artists. Kushner wants audience members to
ask ourselves a similar question, using 1932-33 Berlin events to prompt us to examine our choices in the
present day. The success of this play rests in whether it moves us to overcome our fear and choose life—
however that looks—or stay holed up in safe, stagnant boxes that ultimately collapse around us.

Lynne C. Martin, Production Dramaturg

Making works of art is always an act of optimism. Like planting a tree. The students, staff and faculty
who planted this particular tree have done so with grace, dedication and deep belief in the power of
telling stories to effect change. How lucky we are to be free to do so.

Christopher Brauer, Director

Please consider supporting the organization selected by tonight’s company.
You can make cash donations in the box in the lobby or donate online:

Mama Bear Clan
https://www.npdwc.orq/ways-to-give
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Please mark your calendar for our upcoming productions:

THE WEIGHT OF ANTS by David Paquet, translated by Leanna Brodie
February 10 - 14, 2026

UNITY (1918) by Kevin Kerr
March 31 - April 4, 2026


https://www.npdwc.org/mama-bear-clan
https://www.npdwc.org/ways-to-give

