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‘ The "One Book movement stortes in 1998 ot the
| Seadfle Public Library, and over the past-fifteen
Years Nuynefous cities, Ccommunities, and universities
have. alse undertaken qroup f‘eud\r\s programs
aimed at fostering Connections and promotin
reading. For the fall 2019 ONE BOOK UW{IBUW)
e have selected an an\‘holog ot |ndi3e.nous
history comics: This Place : /50 Jears Retold
(Porhx e & Main, Z2019). This booklet initaduces
1BV Parhupur\‘fs to the Form of comics to
el\Cout‘use discussion of how 771/5 Flace works
&S a visuol-verbal text.

How to Cite this Booklet

APA wOTKS (.d’td- erémd C Chrisﬂmpher B g Allce RL
(llustrotar).(L0(9). How Comics Work [Brochure]. \»i;nr.;peg,: Depactment of
Engl:Sh, Univus'\ﬁ/ of Nir\nipef). Retrieved From uwinnipe. ca/1B1S.

Clmcuﬁo S\‘\l\c wocks Cited: Rifkind, Candida. and Brandon

7

Chr‘;si‘ogher. How Comics ork. |llustated oy Alice RL. Nmnupeﬁ:
De,;mr'rme.n‘r‘ of Eng'\ish Uﬂ-vuslry ot 'men:Peg.QOl?, uwmmpaj-co/iﬁl‘i

MLA & Works Cited: Rifkind Condida and Brandon C,\r\dsf'o!)*\er‘.
How Comics Work. Illusteoted by Alice RL, Depc\dmevr‘r of Ens\'-s’n,
L"n:‘fets‘\i'(j ot Uinn'.:,)e.oi, K019, uwmmpej&a/i&l?

Go +o uwinnipes~c.a/ll?>19 ‘:or Q diaijrq\

\ version of this booklet-
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C-omm,s rhave, been atound Sor over 100 years
and studied For almost +hat '-uﬂfj
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A brta:r{.%'hrogxgh W academic Comics Studies Came P
with the |‘18E~ i)m'l-r.u"ﬁon of Act SpkL e\man's /‘;’fu:s
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ﬁﬂus d\nnn]v_d popular pereotions of what Comics can do: it fells o
Holocaust Stor 4 based on his fathers eapetiences, ong Snows that
comics Ofe aVehide h \'E,“ Serious STories,
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| TOdCL' . LoMics and Sruph'nc. Navels are an imporl'o\_m‘
Form o; s’i"my+alk;n - Gom h-sﬁort to au%ob!ogrthy

In Canada,, to Fanjrus\f stience tiction.
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Showech how Comics Lan,
Comomne. Gohne uf'.'la Testaron
wl'il’ilr‘. ;;up-i.a\' ;,.J.;iul'I{.

to bringy history to life

I

The more we shudy comics, the mare

we [eamn about how ey worle. Learnin

key concepts and ferms enhances how we
feod and folk dboewt comics.
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Lets Pelbunlk some of these MY THS

Comics are o gorm,Jus‘r as
prose of Poe.i'rj or {'\Ilm oafe Forms.

J——

Thete are some. qreat Superhero comics and, they're often haw peaple first encounter comics
— y
e is a =:,.\‘l\t_]lllt‘., rld of comics bm-:,-:- nd supernefoes

\ \ . & 2 1"
ose termed altecnative alt" comics,

OMics a.mq"h\;brid" or mulhimedal” g

FACT

m‘{lﬁp]

3_ _ m‘u‘we A Lorm, meanin 1"he,_~:’ blur the boundocies
: Com‘('S t\\ltM\UL' between pictutes and Words and between visual \
= d‘l'.fud&S & A\S ond verbal Systems of mukmg Meani ng-

Mdrehension % - L
Prenension S There is o lot of work For Hhe comics feader as they must
detode cadh sign sY.sw.m md-v.dua'.tﬂ & In relation to cadh other.

Co

1 r . . .
university o Windsor professor and comics Scholar. Dale Jacobs says i we
P 1 1 [ i ) » ’ r
think akout Comics s multimodal texts that inolve mu thipie kinds of meaning

.’\“uff\mg, we do r,o'l'g{-.c_u-') the benelits of word based i.ka‘uu; instruckion but
: St rzu\fa,*.-'h-.n it ﬁroujh the inclusion of visual and other !l“-‘"ﬁc-‘&“-'" : ¢ ";{/
OV Tusi™

Jacobs, Dale . ‘More Than Wonds : Comics as o Means — b ) ’ -
of Te,o.c'tms Hmhple. Ll‘uuc:c_'.,?':aaﬁ-'ak Journa/ Vol. 76, . \::. { O e
Nﬂ. 3 Jﬂnuc\fy 2007 Pp- 19-25. - o



Comics come in Many Shapes and siz&s.' 3
.. The four main 1‘-1pe,s of com

arragoat

which was fradihcnuiiy printed n -
newspaper, is just afew panels o
with the punels laid out in one or More” rows.
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Comic BooKs

which is usually a couple of dozen
pages lona, with new issues in a series
i o

. Z = published on a regular schedule.
Digital Comic (

wmch is o broad category includin
CoMiC STRIPS or ComMIC BOOKs praduced
and aistributed aigitally, as well as
those produced ona distributed in prin’r WCb(,omics
ond d.s.f.z,ea for electronic puklishing.

are o S-pu.\(:\c. gente ot DIGITAL CoMICs,
usually posted sefially on a fegular Schedule

Graphic Novel

Wwhich 1s o \on -xcorm Comic, ONG either
Collects previously published COMIC STRIPS,
ComMiC BOOKS, DIGITAL COMICS, or WEBLOMICS,
or presents an emurdy new stofy.

A QUICK NOTE ON TERMS: COMICS(with ans) 15 the Corm, like poetn
or prose or Film. COMIC (without the <) is the adjective to descibe
Son*c!"rnrg ligat hearted of humorous. Not all comics are com C. ACoMiC (with an
orticdle in front of it) is o work in the form of comics. B__gg_;_ PHIC NARRAT |VE

1S o CoMmplete work or either tiction of non- iction (the line is often blurred)

in the. Form of comics. Simple lﬂs\m:
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Lolfs of people, incdluding academics and
comics Creators, have tried to define comics. In
[Understanding Comics, Scott McCloud, who Creates
Comics,cqlichQm}cs Jux’rnposed pictorial and
other imo.ggs in deliberate sequence, infended fo AV akiad
Convoy information and/or to produce an aesthetic ; b

g : ,J—!“-gtd/u"

lesponse. in the viewer. "

This is a bit of a. Mouthful, but i’rsive.s us
Some useful terms — juxta position,
ima.ge.s, and Sequence.. the. same Time “@ 4

r

. < i - 0
i+ leaves out some. mPOr’rqn'\' defails,! %E"-

P‘) =
ﬁs Chacles Hatfield , Professor of Engixsh
ot Californio State University, Northridae.,
points out one. of the de,?in'mt} featuces of
comics is the tension between fextand
image on the page.

4 J

A/

In this, comics is pact of & long tradiion of gmphic
E&orgialh .which as Cawille Callison, Nl'i_grmWewidam Sinclair
and Greﬂr%uk note, is the oldest Form onri’rir\s in Nocth
Amer ico., by ]I’ldrﬂ&ﬂou& Peoples whe used o communicade
amonast themselves, with ncn{ndig«’_nous Pe.oF|e.s, ond
with entities such as onimals, 5Piri+s. ond other relations.”

So. roughlj, comics is an ort form thot conveys meaning theough
the combination of text ond imoqe ond through the juxtaposition
of those image *?exi's in Sequence.

I\"ll'.(-_"lwd Scoft. Qj?d:r::fw’tdmﬁ Comics: [The Inusible Art Tundra Pu'a'llshinq . j‘—i?‘f

IR " i f - ;g : _
Hatrield, Chacles. fi'rr;fﬂa.ffvt-; Comics: An émcrg.‘ng_ Literafure University Press of
= !

Mississippi . L00S.
Bak. Mak no Use of Hre White

Lallison Camille Muquanc-.-ezwudar‘n Sinclair and Gre:
o

i 17
on at the Universit




i Chosacters or

.
U R|TER Writes o scriptof a;f'.h ST
:

e Comic, inCluding Creates the comics
diu\oaue, Captions, and Imugle.s in black and white
a description of the and"lays them out on the

ges of the comic.

ihages and page fmjou*s- i
3 I ometimes this (oo is broken
Someimes : iptions up into The. Penu'té]r. who draws
are pretfy specific, and

: the images, ang the. [nker, who
ey Vo i in black ink adding shadin
P ! &‘& and d&pﬁ\. 3 J

Tokes the. Writers dialoaue
ond Captions and fits them
into The ackists images,
Wsually in Speech balloons -
and Caption boxes. :
Some. letreress devel
Special h’f‘rz.ﬁn?:or spechic

¢ the
emotional effect.

Adds colour to

He Actist's imaaes.

éC’JIIimsf




Re membes !sow we Said Comics are a Form that can Contain
many %u\res? Even comics based on feul events can p\m’ afound
With establishea Qenres to tell their stories. ()

So what are common Comics aenres today ? W

Super Nero ComMics — individuals with exraordinary
aloulities ;io\'hi' iQ}usifiLe and Save humm'\ila From villans,
ou are also plagued L:;j their own demons or carly Trauma

i 2% ]
Comins-o{: -oge Comics - p _
focus ON @ Uouna person Qrowing From . . .
dolescance b5 adiltnecd obren 2 | Historical comics -
throuah fests and chalienges, and draws rom the PQS*"‘Q&“ h\.a'
Hheir gocm,‘l P !oﬂiccdﬁoné L N - I‘(’_u-_.i\\‘ pus"r often C,ei’\’\m!\.\ng "n:sfory
sesinl decdomanh : \ with other genres such as
" ' : oction, war, western and
adventure Comics

7

Gm?;nic b‘:osmp‘mes -
ComMmics aloort o Meal pefson,
but drawn by other people or
person, that tell all or a part
of their life story.

Horror Comics -

Cfeakes gex..\‘.i\s; of uneose, F riﬂh‘f‘_
and tecror H\w&’j\h de.pi:_‘v.in% '
uncanny, supernatural uﬂ@c;icmahie,,.

&

Of qofy experiences . The ?:-maqery
{ ) f (¥,
is often Creepy and hg.um'mg.

SF(S(.icnce,{:\d icm) Comics -
imagine o Yulure oc ofher
altecnote world That may be either utopian

ovr d\{':\‘ca\un of o combination thereof.




r COMICS ANATMY

Comi S havc: four basic elements
(but watch out, not all comics have these!)

Pane.l:

Smgie. drowi ng
ot frame Confoining
ofe unit of action,

'H\'lnkoF Them 'lkc
“stills” in Film

or "’ Ft‘oze.n
moments’ in
| Phoi‘baraphy

|
)

t [ ) -. y
ke + i <R
o . g

v,
Speech balloon: Conjains
the verbad text; moy be spoken
dialogue or thougths. The
:cﬁtt:ﬁ, and shope of bPeeth ;
bolloons can tell &3 o lot about=

Not inside the pune! but on +op or bottom,
equivalent to o film voice -over.

We're 30”\8 To Come ba(_K to

this because it's *supec important?
the guffer is the strip of blank

SPQLE(::ome,hmes white. Sometimes ey




Paﬁe Bleed(imoae runs
OFFP&SQ,_), lSO,‘GJ.“

bleed imuae rans
off Page on all Sides )

That was my last
Cookiel

-

Gutter (space
between Pone.\s)

Nocrative box/
Voice over

Emanufa

Thou j\mL balloon
Onomix’re,Pio. Borderless panel

Adapi‘ad from hf%%a;ff\«:wwke,ncfni ngcomics.org




Scnﬂ' M(_Ooucl desa}l:x,s 'Cur{'wmr\a as QA i:ofm oF am,a/[r[.;caﬁon fi’lrau‘?/- .Simp/f‘fz‘caf/bn.
When we abstract an image. H’Nonﬂh (,uﬁoonue, we. are not Se much climinating detvils
05 we are t%cu.sm} on specfﬁc. defoyls . By 5fn/‘p'of',5 down an image to its essential
meaning!, on ashist can amplfy thak Meaning in o Wey that realistic art can? “(30).

Seoft B. Henderson used as a teference. For his fepresentation of ¥

her in Annie of Red R‘wcr ' in 721‘5 Flace.. Hendersons rendering
of Bamatyne's foce falls comewhere in the middle of a conbinuam
between what McCloud calls the “Tealishe" and “iconic”.

This raises the tluzs%ion, ﬂusk, alooud what l'\uppens when

We Jrmm an his\‘orit.ul Rsure. like Annie. Banmlfyne, who lived
within a pqrﬁcu\ur historical and cultural contest, into a
non-specific, generalized figure. Whot is lost? What is Su'\ned?
DiFFel‘en‘\' ﬁoﬁ& T&C‘ui fe d‘uF?ere_n*' leve\s o('\ ubs\mr_’rion, (‘\mm
F\nofol‘eu\ishc. art 1o stick Esufes, and those dfferent levels
oF obstrackon can tell us smr\e.’rhing about the. Messoge. that
comics Cfeotors ose trying to convey-




ﬂ\ua.n(‘&bo 4 . l. T
mo.nz Comics sfjln,s, Y Neli, h\erle afe a
ow Can we. | 5 Tew Qeneral Terms that
i) 2 = 1
Categorize them ! We can use as Shorthand
)

& RATTY or ROUGH
CLEAR LINE STYLE LINE STYLE
= =] by bt B crmor T+ | IR

chotactesized Lyakus.w lmcs, with no Gosshatdhing, . v ( N
Flat ann? eolours, detuled l)ukgwlds. ond a ferdency N
Yoards cartoonish (mere Iconic) Csm.

0ssociated with 1980 underground Comix

Creator Gory Rarter, a0d picked up by punk

and femnist cactoonists such as Comdian Bz
Jubie Doucal, tends, fobe. messy. dense, :

row and expressonishc’ than CLEAR LINE. 8

rﬁ(nsmanble. Fom popv.\of. maiastream
Comics beoks, such as supechero comics,
tends fowands a neturalistic! %ﬁh often
eam&e.m\'ta ,rcpfgadtr\imol shyle, with bnsﬂ'
olours and a balance of Ifsh{' and shadows.

Comics thot combine hand
th‘nm’ns and d'.S\\'u\ l'u-hnolosw.s ond
somelimes also documents, &)yds, andfor

E::tosmphs to Pmdute ‘eyered‘ Wed,

ting ond surceal Visual nasratives.

Definitions
Exprcssionis*’ic, ok shyles that tavour Naturalistic ast shyles that aftempt to
Subjective fafiher than realistic reprsentations fepresent the real world as we. seeit.
of the world. often distorting reality for

emotionol effect.




Loyout

is the Plau:.men* of Pome.\s
or imoses no page.

o

Sy % i

the division of the plot info separate Incidents,
momwis, Oor narfalive bco&s.eadn of which is

==

;o‘\h(%

~y NS

illustrated in one pond

/ r ,;/// P\
DD N\ ~1 3 g
R\ E
& s
- . ot Y

N /

nels arrqnscd in ﬂ:au.\w
ere.s on & pege. f\, |

ids can reaulor of Typi
(o\ww/s the same. number agm
Pone\s on o or irre3u\ar
of o&\,picq\ (Vnrying number of
panels on a page ).
Gnds divide into rows ortiers
of hotizontal panels or columns
of vertical panels.



Uhen c.oxf‘foonis{‘s bmak a rcsu\ar grid,
ﬂ‘ey‘re. asKing readers To poy spedial
altention to an imPor&unf moment in The sfor_s.

S

SP‘QS"\ PQ“Q‘ SR
o larse. ponel thar may toke up E
most of or all of & page.

' nse.‘l‘ P omel

o small Pw\e,\ inside




W

siudies ‘Closule
means somefning

W
ln COM'ILS.“C‘-OSURE" describes the mental work done b\l the reader fo buld o coherent
nar (‘ujfive. out of a Sc%umce, of iMGSes. As kqfiﬂ kukltonw, P rofessor o{: Com‘)nro‘\’iw. Lihmhre
at the Unive,(s'.%y of Oslo, puls it, ! your mind creates Connections betuween the individual Pqne]s, !)y
dfowmtj inferences abeut how Fhe. acion in the. one. can relate 4o the other "(10).

Latin. Stdy;
| \’\DM‘\?\\ﬂﬂn. /”’3 Ghic,s
b Gt Bl S,




Com?.cs scholar Scott Mc(,%oqA who P?m%fed the é;"""5"\1’
of comics closure, describes 6 diffecent types of tansitions

Hhat make use of CLOSURE (MUoud _70‘7:1), cach of which
fequires Encre.nsingly Mmofe work on The part of the reodec:

MOMENT-TO-MOMENT
transibons fequite very [iHHe
mental woflk from the reader

ACTION-TO-ACTION

“Tans‘;hoas (m‘mte. the same sam;\ic.d”
progressing Crom one. action o the, nexdt

SUBJECT -TO-SUBJECT

%unszfions move. g’om one, gsure o
Opject fo anothet within the Same
3 (o q
scene, while movi ng totward in hme.

ASPECT-TO-ASPECT

i"rans‘ujri_ons show us different
parspc&wcs of the Same swerne.

NON- SEQUITUR

Transitons pu{’ Two as‘apnwﬁ\x/
uiconnected panels next to each other,
r“?:“"ﬂ significant mental effort from
e feader to make sense of Hhem.
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Quick Quiz

Answe.t‘ ke\/ avoi\q\)‘e at uw'mn'upes. ca./jlalq

~Anatomy of a. Comic-

SPLASH:
SPREAD:

Adup“’ed From 'JC.SS* Sm'n\e,y.com



 1BUW 5l 2009 Frent
(check the website for rooms!)

Evcr\/one. is welcome to these public
events featuring Indigenous comics
creators, achsts, and writers.

ScPi 6@

4:00-5:30: Oct 2] +o Fri. October 25:
1BUW Launch 1BUW Writer in Residence

Reception Jennifer Storm

2M70

Oct 23 @ 7:00- 8:30pm:
“Redrawing the Past, Reimaginin Ot29@ 2:30-3:45:
the Fu’rureqndinenous Comics Toé?;y-" Public Lecture by writer
Panel discussion reatucing Jennifee Storm, Kothereno Vermette
'“\lnce_RL, Chelsea Vowel, & Leatherdale Com!nons
Scoft B. Hendersen.

Fr\c'.a-, November 3 @ 12~ 1-30pm NOU 9@ 93\’)3um

lBL();\,Agab:rS\;&:,.&h 1BUW Final Symposmm‘.
“Drow nq lr.d.geno 15 H-,iur\j' K(’- note Speaker Cfu‘;hic Novc.\\s\'

1C vid Alexander Rol;erison on
1C11 r l

‘lrudk, chfc.s&f\mf'.on and
Reconailiation in Comics.”

AM70

* Watch for call for presentation by students, instructors, and UW community members:
We want to hear about your experiences and Ttesponses to Zhis Face: /50 fears Refold !

8

Alice RL i5 o professional lustrator and Act Teacher
based in umnipeg, Manitcba. The non- bman/ 'Hansssnder, OJ.que
ockist drows from their expefiences and cultural teachings

ond Melds I+ with o Signature. palette of br‘gh%, ployful hues o
creote stuming judapositions of human brutulty ‘and emotion with hope
ond wnimsy- Their range of Pnz‘)cds incdude gome and Comic book
act, digital and +raditional illustration and graphic design.

Comdidq RiFKind Isa proﬁzssoﬁn the De pac‘rmenf
ot Enalish ot the Um'v:rs{+y of Ninnipeg, where she
Spec\aézes in Comics, gmph&c novels, and Canadian
litecatures. For more: www. Candidarifkind.com.

Bﬂ)ﬂdOﬂ ChfiS*'OPhel“ is the Chair of the Depar’fmen'r of
English ot the UniVersdy of Winnipeg. His research and
feaching Focus on early modern dramo, on adaptations

of Shokapeore and h\s works in confemporory culture,

and on comics and graphic hattatives.
@Q@
@ BY NC ND

‘ uwihnipeg.ca/lBl?




